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ABSTRACT :
Shashi Deshpande has explored man-woman relaorgy
from sexual point of view. It is a fact that sextie pivot of conjugal pia?

sexual relations. In turn, the complete life gasgwibed. In her novell : 2
‘The dark Holds No Terrors’, she has analyzed tlenmplex (&

husband who were unaware of future nightmare cguainlisturbance in their happy married life. Sahow
suffered discrimination in childhood and got igribie the presence of her brother Dhruva , entanetié arms
of Manu to get solace. Ironically, her husbandifgibred and back-footed as Saru climbed the stéipsogress,
popularity. Now the cycle revolves in reverse dimt He psychologically felt dominating in sexwuadtivities
and behaved brutally from the view point of Sarbe ould not bear such harshness in place of snauih
private relations. She becomes a rebel but aslas¢nders to traditional kind of man-woman relatap.
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INTRODUCTION:
It is impossible to separate the family, marrieaygd the individual. Marriage is an universal, ctié and
complex phenomenon. Excluding family and the irdlisal, marital relationship cannot be understood.
D.H. Lawrence points out:
The greatest relationship for humanity will always
be the relation between man and woman. The
relation between man and man, woman and woman,
parent and child, will always beibsidiary.!
“It is on the axis of the mutual relationship bets man and woman that world revolves. This cabaot

changed.” @ As a writer Shashi Deshpande is possessing dsighitrinto the female psyche, her novels reveal
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the man-made patriarchal traditions and uneasiokfise modern Indian woman in being a part of th&ine
fights for the recognition of women as individuals.

“The Dark Holds No Terrors” her first novel putiied in 1980. The novel centers’ on gender inegpali
as Saru, the protagonist, is repeatedly made amrsoif her gender even as a child. Her thoughtdationships
with her parents and strained relations with hesblnd lead to her agonizing search for herselke tfddition —
Oriented Indian society has experienced variouags in the last six or seven decades. The wididgtad area
of this change has been the vital relationship betwnan and woman. Promila Kapur, a sociologistyaes the
change:
with a change in women’s personal status and
social status has come a change in her way of
thinking and feelings and the past half century
has witnessed great changes in altitudes
towards sex, love anglarriage.3

Psychoanalysis of the Theme of Man-Woman Relatipash

The Dark Holds No Terrors tells the painful stofySarita, the protagonist. It is said that maridgythe
most problematic of all relations. Saru grows ugitraditional Brahmin family where parental canel afavors
go to the boy children, only as familial heir whexs girls are meant only to get married off. Siclsiédhood,
Saru endures her mother’s discrimination with hather Dhruva. As she grew up, hatred drives hdedve
home and obsessively seek success in medical eolldtere she falls in love with a college mate Mand
marries him against her parent’s wishes. As shayvieel insecure in her parents’ home, her mariagManu
is a means of that love and security which she dladys lacked in life. And she is hungry for lovewas
hungry for love, each act of sex was a triumphasgedion of our love of my being love. Of my being
wanted".(3%)

Saru succeeds as a successful and reputed doctioe beginning of their married life, Saru’s haq@ss
cannot be disturbed by the meager income of a éegbhanu). She is happy until she begins to esthliierself
as a doctor. Now the situation undergoes a charij@ow, “ he had been the young man and | hisiériNow |
was the lady doctor and he was myband."®7). The equilibrium of their marital happiness maggdoses its a
balance when Saru climbs up the ladder of successlady doctor. Manu, her husband, cannot tolgratple
greeting her and ignoring him. He cannot expresgpénly but says out of irritation: “ | am sick tifis place.
Let’s get out of hereoon. "®7). He does not love her the way he used to eafllea.main cause of failure in their
marriage are Saru’s career, the hectic schedut®spital, which makes her neglect her home andi@hil and
the Inferiority Complex of Manu. Now Saru realizglere the shoe pinched. Shashi Deshpande shaqlgeds
the problem.

a + b they told us in mathematics is equalto b + a
But here a + b was not, definitely not equal tod +
It became monstrously unbalanced equation,
lopsided, unequalmpossible.(?)

In reality, the working women are doublrdened, with duties and conjugal relation anband work
place. The aspect of doctor in her, was more afeam than that of the wife and the mother in hiee. &tached
from her children and husband through her professio

Saru realizes it : “now | know that it was thetebegan — this terrible thing that has destroyed ou
marriage."®”) She starts hating the man-woman relationship lwiscbased on attraction and need and not
love. Marital relationship played a predominangeri this novel. Marriage is an honest recognitibthe native
equality between man and woman. Man and woman havshare between themselves the joys and the
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responsibilities of the joint venture. For bothtpars marriage is and equal necessity. The keyawiage is the
ability to endure and go on but in many marriagesnen are dominated by their husbands. They alst filod
freedom and space in their marital life. Saruhis hovel belonged to this category.

She feels a gradual disappearance of love andhatent which she had once developed. It is now
replaced by a psychological conflict which is iit@ble as the situation prevails between them. &unable to
attend her duties towards her children and hustesdhe gets late in returning home. The husbamdvaiting :

“ | came home late that night — when | came horfmaihd him sitting with a brooding expression on fiaise that
made my heart give painful, quivering litflemps. " while there is a decline in her conjugal relathips her
status in society rises day by day.

Manu’s inferiority complex burst out when a gidised the question against Manu, “How does it feel
when your wife earns not only the butter but mdshe bread awell. "(20%)

All these things combined together hi®.eManu started to attack his wife every nighthwitexual

brutality.
He attacked me like an animal that night. | wasefing and | woke up and There was this ----- the m
hurting me ------- I could do nothing against hihrcould not fight back. | couldn’t shout or cry lag so afraid

that children in the next room would hear. | codédnothing | can never do anything. | just end@@L].

It became usual for all nights and he became a @aman, a loving husband in all the morning. Ttas h
been done in an unconscious state. Like a carisgdnd, he would ask the maid to wake her up ifas®in the
bed and give her a cup of tea. Manu was a comfddtee due to the idea of Indian Masculinity. Inder to
restore his manhood and to assert his power, heabgassaulted his wife. Saru left her husband ahildren in
order to escape from her husband’s sexual brut&le used to recall her pre- marriage life whenvgas in her
parent’s home.

Marital life is nothing but a queer combination sdveral forces acting upon two human beings in
different capacities to fulfill the marital ambitiand play a vital role in society. Saru is a “Tinesne-woman”--

---- a successful doctor in the daytime. “Terrifteapped animal at night.

The novel clearly showed that family institutioadan to disintegrate when a woman achieved greater
economic or social status than her husband. Thelgmofaced by Saru was the problem of many leaareti
professional women of our society. Indian sociefgswtill bound by traditions and superstitions biwe is ready
to change the male-dominant society. Saru’s mdiféalvas not a happy one even her marriage wased| one.
This was only because of Saru’s professional status

The burden of double duties is not only a feelmgself but gradually takes on a force unbalagdine
marital balance that normally sustains conjugaétiehs. With this growing feeling of disenchantmemid
imbalance, separation becomes inevitable. At timsture, of life, Saru hears the news of her m&hdgath and
goes back to her parent’s home. Saru says thdtasheome here to escape “the professional rolelveder, it is
actually to escape the role of being a wife. Duthtosexual sadism of her husband so she retuorteet tparental
home. But she couldn’t express her feelings or ainher father. The father was not interested @upg
enough. “Like an unwilling host entertaining an @eome guest.The Dark Holds N@errors,(18)

In Indian society, married woman are not supposeetturn to her parental house without her husband.
They are supposed to stay in the house of her hddtilathe last day of judgment. Baba frowned &ygbrows
when he found his daughter standing alone withshécase. When she revealed her husband’s sextiaietdo
her, then he showed eagerness to solve the proliEhis daughter. Sarita was ready to leave hes&avhen
she came to know that her husband would arriveetghrental house. Baba asked her to face thegmabistead
of running away from it.

Saru had a chance to review her past, her ownhpfgy, her own place in relation to others in the
family and in the society. She decided to confitiet problems when she realized her own self. Sjeetsethe
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traditional role models of sister, daughter, antewiBut now she accepts all these selves as thleyaad not as
models, without which she cannot become whole,thark is something more than all these. Educativokies
in her a consciousness, which was not presentioltter generation.

Deshpande thinks that a woman's life is her owah e time has come when a woman must think as an
individual and not merely as a woman. Unless shgets the old traditional role models, she shallagk find
herself guilty. The modern woman is something nmbea her familial roles. Saru finds the connecting in her
life.

She is now her own refuge, and will not blame otBae must open the door to her husband and aunfro
him fearlessly. She rebels against the traditiartsultimately tries to compromise with the existirgglity. This
manifests that traditionally, woman is expecteglay a subservient role. A happy marriage is cadategd in
traditional kind of man-woman relationship. (354)

CONCLUSION:

The theme of man-woman relationship has beenaitigsfof many literary works in contemporary Indian
English fiction. The present study has criticatkamined the treatment of the theme of man-womaatiosiship
in the novel of Shashi Deshpande. Her novels aialyneoncerned with man-woman relationship and woisie
guest for herself. All her heroines are marriedjcadied economically independent and belong to middlower
middle class society. One of the most significamgmes of modern Indian fiction is that of man-woman
relationship.

The Dark Holds No Terrorss totally a different novel in the sense thatxpledes the myth of man’s
unquestionable superiority and the myth of womanda martyr and a paragon of all virtues. It isdzhon the
problem faced by a professional woman.

The protagonist, Saru suffers not only the physidalence, but she is often emotionally hurt and
crippled through his arrogance, cynicism and imdéhce. He never admires his wife’'s services aadfisas for
the family. She is belittled or silenced. She getlstrength not to surrender, not to run away ftbenproblems,
not to commit suicide, in a word, not to acceptedéf Rather she accepts the challenges so asve peoself a
good daughter, a good wife, a good mother, a gootbd and a good human being.

REFERENCES

1) Despande, Shashihe Dark Holds No Terrord\. Delhi: penguin, 1980.

2) Promila Kapur,The Changing status of working woman in Infeelhi: vikas, 1974)366.

3) S.K. SandhuThe Novels of Shashi Deshparilew Delhi: Prestige Books, 1991)21.

4) Maria Mies,Indian Woman and patriarchy in S.K. Sandhu FictadrShashi Deshpand@.Delhi :Prestige,
1991)26.

5) Dr. Shraddha Dubey ¥he Treatment of Man-Woman Relationship in theelsoef Shashi Deshpande
,Samata Prakashan, Kanpur- Dehat, ISBN :978-93-8@219

6) Family Relationship in Shashi Deshpande’s the DEiddds No Terrors -S. Lavanya and K. Anand Kumar-
International Journal of English Language, Literatand Humanities Volume lll, Issues VI, AugustG12 —
ISSN2321-7065

7) Familial Relationships in Shashi Deshpande’s “Ddfblds No Terrors” and “That Long SilencesMr.
Shafeeq Ahmad Shalla and Dr. Aruna Tydgternational Journal of Education and Science Rese
Review Volume 2 Issue — 2 April- 2015 E-ISSN2348-6457-P-ISSAR22817

8) Men are from Mars women are from Venhlis Delhi; Harper Collins publications, 1996.

Available online at www.lsrj.in



