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ENSLAVEMENT OF WOMEN IN
S VIJAY TENDULKAR’S KAMALA

Kavya.B

Lecturer in English , Govt. Pre-University College , Gabbur, Raichur Dist , Karnataka.

Abstract:- "So every bondman in his own hand
bears the power to cancel his captivity"
--Shakespeare

The present paper titled “Enslavement in Vijay Tendulka’s Kamala is a
discussion onwomen’s slavery. Slavery is illegal and banned in every country of the
world but unfortunately it still exists as it is legalised in marriage. In the name of
tradition and customs the dowry system still entertains selling and buying of
humans. Tendulkar’s Kamala clearly pictures the status of Indian women revealing
how marriage as a sacred institution enslaves them forever. The play is based on a
real life incident. Jaisingh Jadav is a representative of a staunch male chauvinistic
society. He is awell known journalist working as an Associate Editor. It is shameful
to note that: “They sell human beings in Bihar at Luhardaga bazaar beyond Ranchi.
They have an open auction for women of all sorts of ages. People come from long
distances to make their bids... The men who want to bid... handle the women to
inspect them. Whether they are firm or flabby. Young or old. Healthy or diseased.
How they feel in the breast, in their waist, in their thighs...”(14). Jaisingh Jadav
buys Kamala in this auction not to help her or stop the flesh trading but rather he is
keen in creating sizzling news to gain all fame and success in his career. He uses
Kamala as an object for his publicity. He takes Kamala to the press conference
where she is humiliated very badly. She is unable to answer any questions. It was a
direct hit to her womanhood and chastity. His wife Sarita is just a puppet in his
hands. She was totally subjugated to the wishes of her husband. Virginia Woolf
correctly mirrors the position of women in society: “Imaginatively she is of the
highest importance; practically she is completely insignificant. She pervades poetry
from cover to cover; she is all but absent from history. She dominates lives of kings
and conquerors in fiction; in fact she was the slave of any boy whose parents forced a
ring upon her finger...... (and) in real life she could hardly read, could scarcely spell,
and was the property of her husband.” It is Kamala who opens her eyes to
understand her real self.

Keywords:Enslavement of Women |, Vijay Tendulkar’s Kamala, women’s slavery.

INTRODUCTION
Vijay Tendulkar is a versatile dramatist. In each of his plays he has touched different storm
raising issues and has portrayed realistically the multifaceted problems of our Indian society. Though
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he has never acknowledged himself as a feminist writer his works are feministic in approach and all
his female characters are treated with good understanding and compassion. In silence! The courtisin
session, Leela Benare is brutally humiliated for her unmarried motherhood by the male chauvinists
in the name of mock trail. Traditional minded people blame Leela alone for her pregnancy and
Prof.Damle is kept out of the scene to protect his reputation. Thus Leela’s life is made miserable to
live and she says: “Life must be hanged. Life is not worthy of life.”(116). “A Friend's Story” is a
discussion on homosexuality in heterosexual society. Sumitra is a reflection of Indian society who is
victimized for being different and non-traditional in her sexuality. Being human is all that matters.
Bapu was trust worthy and without any expectations he was always beside her, a genuine
relationship, a bond, a friendship had developed between the two. The helplessness of Mitra the
inability to change her fate and futility of her existence is expressed in her serious thoughts: “Who
makes us the way we are and sends us here? Why are we what we are? Why do we become own
slaves? We have to search for our own answers. No one can help” (424). Readers sympathise with
Mitra’s end or Jyothi of Kanyadaan who becomes victim of her father’s ideals. Finally she rejects her
natal house and identity by telling: “I am not Jyoti Yadunath Devlalikar, now, | am Jyoti Arun
Athavale,a scavenger”(566).

Slavery isillegal and banned in every country of the world but unfortunately it still exists as
it is legalised in marriage. In the name of tradition and customs the dowry system still entertains
selling and buying of humans. Tendulkar’s Kamala clearly pictures the status of Indian women
revealing how marriage as a sacred institution enslaves women. The play is based on a real life
incident. Jaisingh Jadav is a representative of a staunch male chauvinistic society. He is awell known
journalist working as an Associate Editor. It is shameful to note that: “They sell human beings in
Bihar at Luhardaga bazaar beyond Ranchi. They have an open auction for women of all sorts of ages.
People come from long distances to make their bids... The men who wantto bid... handle the women
to inspect them. Whether they are firm or flabby. Young or old. Healthy or diseased. How they feel in
the breast, in their waist, in their thighs...”(14). Jaisingh Jadav buys Kamala in this auction not to
help her or stop the flesh trading but rather he is keen in creating sizzling news to gain all fame and
success in his career. He uses Kamala as an object for his publicity. He takes Kamala to the press
conference where she is humiliated very badly. She is unable to answer any questions. It was a direct
hit to her womanhood and chastity. His wife Sarita is just a puppet in his hands. She does politely
whatever her husband asks her to do without questioning. It is Kamala who opens her eyes to
understand her real self. Virginia Woolf correctly mirrors the position of women in society:
“Imaginatively she is of the highest importance; practically she is completely insignificant. She
pervades poetry from cover to cover; she is all but absent from history. She dominates lives of kings
and conquerors in fiction; in fact she was the slave of any boy whose parents forced a ring upon her
finger...... (and) in real life she could hardly read, could scarcely spell, and was the property of her
husband.”

Sarita is a representative of educated Indian women who are caught in the shackles of
marriage and suppressed and oppressed in this holy institution. She is responsible for her own
pathetic condition as she was very much keen in satisfying the matrimonial responsibility assigned to
her. “How much did he buy you for?” This innocent question of Kamala compelled her to think of her
own self. She says:“.... was asleep, | was unconscious even when | was awake. Kamala woke me
up..... Kamala showed me everything. | saw the man | thought my partner was the master of a slave. |
have no rights at all in this house......slaves don’t have rights, do Kakasaheb?....Dance to their
master’s whim. Laugh, when he says laugh. Cry, when he says, cry........ when he says lie on the bed
—they..” (46). Sarita finds herself as a slave who was used as an object for his domestic, sexual and
social comforts. What a bourgeois women gain from marriage in the words of Simone De Beauvoir is
“a gilded mediocrity lacking ambition and passion, aimless days indefinitely repeated, life that slips
—away gently towards death without questioning its purpose.” Women pay for their happiness at the
cost of their freedom and Simone de Beauvoir emphasized that such a sacrifice on their part of a
woman is too high for any one because the kind of self-contentment, serenity and security that
marriage offers woman drains her soul of its capacity for greatness: She shuts behind her the doors of
her new home. When she was a girl, the whole countryside was her homeland; the forest was hers.
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Now she is confined to arestricted space [...]

Generally awoman’s identity is defined by others in terms of her relationship with men that
is as a daughter, as a wife, as a mother etc. The question “what a woman does” is never asked, but
“who she belongs to” is always considered important as though she is a commodity which is for a
sale. She does not have an identity of her own and she is always expected to dance to the tune of a
man, whether her father, brother or husband. There are a set of rules and regulations for woman, how
she has to behave as a wife but not for man as a husband. Even Yajur Veda says “A wife, obedient to
her husband, renowned, light-footed, eloquent in speech, sympathetic to the patients, attains to
happiness when she lives peacefully with her husband, and nicely cooks the food highly efficacious,
and grown through rain, conducive to our physical growth, brought daily in use, and relished by our
ancestors.” Woman is always bound by restrictions imposed by the society. Jaisingh for instance
doesn’t care for his wife’s existence. To quote Jain's words while he addresses Sarita: “Hi, Bhabhiji, |
mean, an English 'he' to him, and a Marathi 'hai' to you. This warrior against exploitation in the
country is exploiting you. He's made a drudge out of a horse-riding independent girl from a princely
house, 'Hai', 'Hai' (Theatrically to Jaisingh). Shame on you! Hero of anti-exploitation campaign
makes slave of hiswife. (17). Jaisingh is a rude heartless man who never cared women’s feelings. It is
very clear from the way he treated Sarita and used kamala for his need. He didn’t feel bad the way
Kamala was prosecuted in the press conference how she was made a laughing stock. Everything was
funny and part of the game for him and Kamala was a pawn which could be used and thrown out after
the game is over. But Sarita was not prepared to send Kamala away she had taken her and her words
seriously: “Memsaheb. If you won’t misunderstand, I'll tell you. The master bought you: he bought
me, too......... so, memsaheb; both of us must stay here like sisters. We'll keep the master
happy.......the master will have children. I'll bring them up. You keep the accounts and run the house...
Fifteen days of the month, you sleep with the master; the other fifteen, I'll sleep with him. Agreed?
(35). Though It’s very shocking that Sarita had given her consent to Kamala. It’s very clear that
Jaisingh’s inhuman actions have made Sarita to equate her with Kamala and he is the master. When
Sarita opposes him for sending Kamala to an orphanage he shouts that: "It is | who take decisions in
this house and no one else. Do you understand? "'(42). Sarita after an introspection of her life wants to
assert her will for the very first time. She denies accompanying her husband to a party. She tells her
uncle that she would like to hold a press conference and reveal the true nature of the great journalist
Jaisingh: “I am going to say this man's a great advocate of freedom. And he brings home a slave and
exploits her. He doesn’t consider a slave a human being—just a useful object. Listen to the story of
how he bought the slave Kamala and made use of her. The other slave he got free -not just free - the
slave's father shelled out the money - a big sum”(46).

Sarita’s uncle Kakasaheb tries to comfort her by telling that all men are like Jaisingh and
even he had treated his wife badly so its wrong to think that her husband is a bad man. “A man is
always too proud of his achievements” (46). Sudhir Kakar views that — Superego, the moral agency
is weakly differentiated and insufficiently idealized in Indians. Whereas in the West, an individual’s
behavior is constantly regulated by the proscriptions of the Super ego, in a Hindu it is regulated by
what he calls “Communal conscience. He explains that Communal conscience which comprises
family and jati norms,“is a social rather than an individual formation: it is not ‘inside’ the psyche. In
other words, instead of having one internal sentinel an Indian relies on many external ‘Watchmen’ to
patrol his activities and especially his relationships in all social hierarchies.” Sarita questions the
concept of manhood which is defined as nothing but mastering: “Why? Why can’t men limp behind?
Why aren’t women ever the masters? Why can’t women at least ask to live her life the same way as a
man? Why must only a man have the right to be a man? Does he have one extra sense? Awoman can
do everything a man can” (47). As Clare says If | fail, no one will say, “She doesn’t have what it
takes.” They will say, “Women don’t have what it takes.”

Her uncle suggests her to follow her husband if she has to save her marriage. Writing in the
1950°s Simone de Beauvoir writes that, “Marriage incites man to a capricious imperialism”. Man
wants to dominate woman its universal and our traditional marriage provides ample opportunities
for this. Husband wants his wife to be patient, all suffering, ever faithful, and ever-pure wife. If she
fails in any of these, then as a husband he forces violence on her to tame like an animal. In the mouth
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of Sarita, Tendulkar wishes a change: “Those who do manly things should be equal to men. Those
who don’t are women. And there will be some among them who have beards and moustaches too.
Isn’t being Prime Minister of India a manly thing? And isn’t it an effeminate thing to grovel at that
Prime Minister’s feet?”(47) Mira Kumarvsy states that the source of inconsistency lay with society
itself and not with the individual woman analyzed in her study. According to her, the remedy for the
solution is not in individual therapy but rather in social reconstruction. “The fault is with the actively
cruel social environment, not with her.”

Sarita takes a journey what Elaine Showalter calls the “Female phase” which is of self
discovery, a turning inward freed from the dependence of opposition, a search for identity. Now she
declares in a masterly determination that:* a day will come, when | will stop being a slave. I’ll no
longer be an object to be used and thrown away. | will do what | wish, and no one will rule over
me.......” (52) Sarita is ready to face the reality with her changed attitude. She is optimistic in her
perspective. It can be noted by the words of Virginia Woolf: “There is no gate, no lock, no bolt that
you can set upon the freedom of mind.” Kamala is not only a tale of slavery but also about the quest of
selfhood and gender equality. It even tries to redefine the concept of manhood.
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