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Abstract

This paper describes the Raga concept in Indian Music, it also describes about comparative study
by different scholars. The concept of Raga is therefore a product of thought or an idea of settings of abstract
idea of tones, transfered in concrete form. Raga means a basic melodic and grammatical construct born out
of the entire gamut of musical notes subjected to a process of intentional selection and further exploited
with a view to enable the artist to produce melodic patterns of infinite variety.

'Raga is the soul of Indian Music'. The one
word which expresses all that is worth knowing
about our music is the word 'Raga’.

A Raag is a sanskrit word, literally means
'colour hue' but also 'beauty, melody'. It is also
spelled raga, raag rag, ragam, is one of the
melodious used in Indian classical Music.
According to Joep Bor,

"Tonal frame work for composition and
improvisation".

According to Nazir Jairazbhoy,

"Ragas as separated by scale line of ascent
and descent, transilience, emphasized notes and
register, and intonation and ornaments.

Raga is defined as, 'the act of coloring or
dyeing -the mind in this context) and 'any feeling
or passion especially love, affection, sympathy,
vehement desire, interest joy, or delight.”

According to Bharat Kosh -

FT I, s T, TSRO T’ |
(Ramkrishna Kavi, Bharat Kosh, Pg. 543)

Definition of Rag by Ancient Scholars :
This term first occurs in a technical context
in the Brihaddeshi -

3t s Hit LAt forog werRavtfaya:
TSI SR | = T SaTed: ||
(Matang - Briddeshi, Shlok No. 264)
'A combination of tones which, with beautiful
illuminating graces, pleases the people in general
In detail -

"That which is a special dhwani (tune), is
bedecked with swara (notes) and Varna and is
colorful or delightful to the minds of the people,
is said to be raga"

- Said Matanga in Brihaddeshi.
The Definition by 'Kumbh’

‘Tarfer qUITGRRT fareret 2 eamrie
TeTferaREaNTH T 3= | (33)
(‘Sangitraj', Padollas 2, Pg. 24)

'Kumbha' defined in his 'Sangitraj’

He quoted that 'Varna', 'Alankar’, 'Graha',
'Swar' etc. to defight the minds of the people, is
said to be 'raga'.

After this Somnath, Ahobal, Shrikanth
and Pt. Vyankatmukhi expressed their opinions
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but the common thing is, 'to delight' minds of the
people.

'Ranjakatva', this characteristic makes raga
respectable.

Comparative study of the quotations of
Ancient Scholars.
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(Abhinav Rag Manjiri, Pt. V.N. Bhatkhande)
Compostion of sound, included swara,

varna, creates aesthetics, and amuses human

being is called Raag.

History of Raag :

The question arises that when was the
raga evolved. There is a crises in scholars
opinion. some are agree with Matang's periodl
and some are agree with Matang's yastik. It is
very difficult to tell firm the time of origin of
raga.

But in the dictionary of south Indian
Music, 'Raga’ word relate to Kalidas' period.2

The Pandits discussed 'Kashyap's Raag',
indetailed it proves that there should be book of
Kashyap in on 'Rag'. These scholars were in the
discussion3 Matang, Nyanya Dev, Abhinav,
Sharangdev, Kallinath, Sinhabhupal, Kumbha
etc. Everbody referred kashyap in his book.
'Kashyap' describes Raga -

IUITATY ST T WL -+ BT

| gaTesId 9 o T 3 T 1Y

This definition of Kashyap proves that
'Raga' definition evolves in 4th/ 5th century.

There is another book which discusses
Raga and it is 'Sangit-Ratnavali', by somraj, it was
wrote in 1180. There are nine Adhyay. In the first
Adhyay, there is general discussion, in the second,
swara, gram, in the third adhyay, prabandha
Varnan, in fourth, 42 rag described, in the fifth
Adhyay (chapter) description of Deshirag.5
Example of Somraj's rag -

T TERI = FTET = i<, T=ee ATt = Wi e
o
WIS FERANT: SeIaTEt = TR | 99 i S |
HifereEhife:
I TSI AR TUR: | g deeg Us:
AT
SHTHITS; 30a: TIA W T = | | Shifcl: SHAo et 3

uay
it Taeei s T aefafimg; sige= e
T qAEE: |'g

Raga and present thinkers :

Present period is developed period of
Raga. Near about all thinkers agreewith this, Rasa
and Bhav is Soul of Raga, and other characteristics
are body part of'/Raga-Purush'6

Dr. Premlata sharma said - "There are two
parts of Raga, first is Swaradeha and other is Bhav
deha."7

The concept of Raga is, therefore, a
product of thought or idea of settings of abstract
ideal of tones, transferred in concrete form". 8

A Raga is a psycho-material object,
because it originates first in the form of impessions
(Samskaras) in the depth of the mind, and then
rises above the plane of the subconscious or
unconscious mind and menifesto itself in the
outside world in the materialised form and is
perceived by the senses".9

For Strangways said, 'Raga, an arbitrary
series of notes characterized, as far as possible as
individuals, by proximity to or remoteness from
the note which marks the tessitura (general level of
the melody) by a special order in which they are
usually taken, by the frequency or the reverse with
which they occur, by grace or the absence of it and
by relation to a tonic usually reinforced by a
drone."10

"Raga are different series of notes within
the octave, which form the basis of all India
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melodies and are differentiated from each other by
the prominence of certain fixed notes and by the
sequences of particular notes."11

"A Raga is a melodious combination of
musical notes which succeed one another. Its effect
depends upon the nature of the notes combined. It
is like a mixture, the quality of which depends
upon nature of its ingredients." 12

"A Raga appears not a mere grouping of
swaras of some selected swaras, but an intimate
unity of accents that make for musical experience,
and it would not be improper if we speak of it as a
kind of euphorganism. The best Hindustani
Musicians incline to the view that a raga is like a
living entity and that it is therefore to be handled
with the care and love which a live organism
demands."13

Raga is the soul of Indian Music, The one
word which expresses all that is worth knowing
about our music is the word Raga." 14

Technically, then Raga means a sweet
combination of musical tones coming one after
another in succession. 15

Music is a performing art.As it is
performing art, change is the most important, as Pt.
Sharang Dev said -

TG BT U IMATIAT Heald |
TG e fased ax=ste AaH=a | I'g
In this way our musicologist told us to be
alert and be with the time.

Characteristics of Raga (Rag Lakshan)
TR ARSI =0T T =
e = Sgead WISatetad ae |
(FTST T 3¢,\90)

According to Natyashastra there are ten
Rag/Jati Lakshans. i.e. Graha, Ansh, Nyas,
Apanyasa, Tar, Mandra, Alpatva, Bahutva,
Audavatva, Shadavatva.

Raagini - 'Ragini' is a term for the
'feminine' counterpart or 'wife' to a raga. The raga-
ragini scheme from about the 14th century aligned
'6 male' ragas with '6' wives.

Ragas and their seasons :

Many Hindusthani (North Indian) ragas
are prescribed for the particular time of a day or a
season. When performed at the suggested time, the
raga has its maximum effect. For example, many
of the malhar group of ragas, which are ascribed
the magical power to bring rain, are formed during
the monsoon.

However, these prescriptions are not
strictly followed, especially since modern

concepts are generally held in the evening. There
has also been a growing tendency over the last
century for North Indian musicians to adopt south
Indian ragas, which do not come with any
particular time associated with them. The result of
these various influences is that there is increasing
flexibility as to when ragas may be performed.
Since ancient times there is a tradition to
sing raga according to season. Here is Pt.
Shrangdeo in Sangitratnakar in chapter I1.

I HTR TS AT R 1% |
AR AgsTHA T RIRR v R |
Terea AT A gt it i | 1% ||
CLE]
TRl Sl HETHT ST |3 | (%R ||
TS W 7T U=IH: U=rHifsard:
AT = A fartoe s & wae | 1¥% ||
IgHR e T AR HETHTR: |
After that Pt. Damodar stated the relation
between the original six ragas and their raginis
with six seasons in Sangit Darpan, line 27, Pg. 77

oft TOT RO Ieh: RIRR ed g9 1|
A AT a1 Wit |19
Ra: THE T JSH Wi |
IR AT ST TR0 6 IRR | [3¢
Trg TET TRTOf firgent ety s |
E TR TR AT e 2 1132011

There are differences in opinion but there
is a tradition of raga and season.

Ragas are perfectly scientific, Systematic
but when we associate these ragas with the hours
of day and night or with the seasons of the year,
this aspect of our music has, unfortunately, no
scientific basis. It is not for the ragas to produce
the effect of sunrise, noon, sunset or mid night,
just as it is not their function to raise wind, bring
clouds and rain, light lamps or Bhairav gives us
the idea of morning or Yaman of evening, it is by
virtue of association of ideas, of deep rooted
habits which have become second nature with us.

CONCLUSION :

DIt is very difficult to state firmly the time of
origin of raga.

2)Ragas are different series of notes within the
octave.

3)I am on this conclusion that the association of
a particular Raga with a particular time or season
is purely a matter of 'samskar’, deep rooted habit,
custom or tradition.

4)’Raga’, is the word, which found firstly in
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Matang's Brihaddeshi.

5)Raga means a basic melodic and grammatical
construct born out of the entire gamut of musical
notes subjected to a process of intentional
selection and further exploited with a view to
enable the artist to produce melodic patterns of
infinite variety.
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